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{BSTRACTS: \SSOCTATID PFOI ECTS

RIdIM - Rdpertoire Internationald'Iconographie Musicale
Paper session

Friday, 6 July, r.oo pm - 3.oo pm' Studio 3

Chair: Antonio Baldassarre (Hochschule Luzern, Switzerland)

Angela Bellia (Universiti degli Studi di Bologna, ltaly)

Mousiky' dfi(l Thdndtos: lmages of music in tomb painting h Magna Grdecia (V I century BCE)

The representations ofthe symposium in Greekfunerary paintings recall the habitofmeeting
and being together, also practiced in the colonies ofthe West. During these highly social and

political rituals people,linked bvfriendship and common interests, drankwine in the pres-

ence of male or femaleplayers.

The figurative themes belong to representations that werewidespread in the ancient Mediter-

ranean. They would seem to refer to happiness after death and to the continuation oflife in all

its happy and positive aspects. The images are projected beyond death where a serene and
youthful huma[ity prepares to reach a state ofhappiness in the afterlife. This happiness con-

sists essentially in prolonging the pleasures ofthe earthly symposium, where the gift ofDiony-
susjoins with singing and music.

This imdgerie connected with the idea ofhappiness in the afterlife seems to be the background of
the musical scenes represented in the graves ofMagna Grrecia.lt is an exceptional example of
Greek paintingwhich helps us to understandhow music is the greatest pleasure, even after death.

Theodor E. Ulieriu"Rostds (EHESS - Ecole des hautes erudes en sciences sociales, Paris,

Irance; Universityof Bucharest, Romania)

Mythical contests anil mo sikoi agones i Attic iconography: Continuiqt or afitinotny?

The Greco-Roman literarycorpus providesus with a substantial series ofmusical contests

between a mortal and a divine figure, rvhich typically conclude with the punishment ofthe
transgressive mortal: Thamytas, the Pierides/Emathides, the Sirens (vs the Muses) and

Marsyas, Pan or Kinyras (vs Apollo). Only those ofThamyras and Marsyas are attested in clas-

sical times and, arguably, they served as a narrative paradigm for the reconfigurations and

i11novations introduced byHellenistic andRoman-era mythographers. In modetn scholar-

ship, these co[tests are frequently and implicitly characterized as ogor?es, with reference to the

highly-normalised musical competitions organised atound Greek sanctuaries and festivals

since the archaic period. This viewis open to challenge on both terminological and functional
grouDds, but the scarcity and brevity ofour mythographic sources leaves us with little infor-
mation on how the difference betweenthese mlthical contests and proper moasikoi ogores was
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perceived in classicaltimes T!
toward the field of iconosnf
Thamyras and Marsyas. on orr
the other. Thus, I will arreEr[x

changiog perception oa rnusi

around innovation and celebri:

Pablo Sotuyo Blanco (Uni.i ersi

Luso-Brazilian rcception of Di.
(Bahia, Brazil)

This paperfocuses on the mus:

StFrancis Convent in Sali ador

sources (Dutch emblems. Ce:
Brazilian context through li.;
cusses theit conventual anc !{.
upon the (much neglected Sp,

prevalent in Brazil.

Richard Leppert (Universin ..i
Visuality and the semiotics,:,i ;ti<
Precisely because musical s.-u:

gained - the visual experier;r
alike for locating and comDtL::ii
culture. That is, the slippase iE
abstract nature ofthat ilhi(:i tr
"resolved" to a significant degie

Music's effects and meanings. r^.

imagery must berendered \ isu..-

ing: the artist must produce irni
those produced bysight and sc,Lr
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semiotic codes that operate as a !
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ABSTRACTS: ASSOCIATED PROJECTS

This paper considers tlvo musical instruments and a series of ait wolks ( sculptures, paintings,

and graphics) representiDg musical insftuments and musical activities as ways ofunderstand-

ing the conflicting roles performed by music in the formation and articulation of modern sub-

jectivity and identity. Principal attention is given to questions surrounding the social contra-.

dictions emerging in class distinction, selfhood, dream-fantasies, and the spectacle ofthe

Artist-Composer as imagined in figure ofBeethoven.
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Joint session Grove Musk
ture Musicale, DIAMM - It
tudes Supdrieures de la fr
Sources Musicales
The Tiansmission of mu*
Saturday, 7 July , 3 .oo po -
Coordinator : Deane Root (

Panelists : Julia Craig-McFedy(
UK), Klaus Keil (Director. RI!
(Editor-ir-Chiei RILM, USA), I
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ABSTRACl'S: STUDY GROUPS

taken identitv", concludes that the dancets are male, inasmuch as women would not have

danced in public in r4th century Siena for moralreasons and/orbecause ofcity prohibitions,

andwomen's ankles and feet would not have been visible, nor would their hair have beenworn

short. Their exotic clothing identifies them asgiallari - professional itinerant entertainers. In

an attempt to unde$tand the gender and status ofthe daDcers,l examined contemporary poet_

ry and literature; official chronicles and laws; and Tuscan/ltalian dress. I comPared the dancem'

faces and hair with those of other figures painted by Lorenzetti: men, women (saints and

Madonnas), and sexless angels.l also looked at female, secular depictions byother artists. The

most recent research of art historians and socio-cultural historians affirms that the image ofthe

ideal city ("starring" the dancers) is a fictional one having the appearance of reality. Rather

than identifying the dancers as "real" men or women, I intend to show that, as with the ideal

city and its real looking buildings, the dancers, too, are allegorical figures ; hence, their gender

andstatus are intentionally unclear, though Lorenzetti has clearly painteda realdance form.

Gabriela Ilnitchi Currie (University of MinnesotaTwin Cities, USA)

Imaged sounds oJ glorious power: The rise anclJall of Byzantine imperial oicEtio oli\m

Pictorial representations of powerful sound-making objects have long been part of the

body of symbols used by tsyzantine artists to circumscribe imperial identity The choice of

the organ in particular as an iconographic imperial symbol, suggests that while pou'erful

sound is a necessary element in the ritualistic projection of imperial presence, the human

agency in controlling the production of musically organized sound on the organ becomes

an important factor in the representation of imperial authority. In this sense, ordered

sound represents a particularized social order, in rvhich imperial control of that order is

symbolically manifest in the musicians'power to control the production ofmusical sound

It is precisely the reconfiguration of the intense yet articulated sonic presence as symbolic

of self Iepresentations of imperial authority that will Suide my iconographic exPlorations

in the present paper. I will focus on three case studies: the carved images of the fourth_cen_

tury Obelisk of Theodosios, to the eleventh-century frescoed rvalls of the Church of St

Sophia in (iev, and the early filteenth-century pl-xis depicting the B)'zantine Emperor

Andronicos. I argue that the organ - originally the symbol of Byzantine exceptionality

and the source of powetful sound controlled through human agency - came to be aban

doned at the time of shifting and declining political and cultural fortunes of the thirteenth

century, in favour of the equally resounding - and carefully controlled drum-and-pipe

ensemble at the core of the Ottoman milita\y orchter, the very symbol of the emerging

imperial power that would soon replace Byzantine Power on the historical stage
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Biarcamaria Brumana (Universiti degli Studi di Perugia, Italy)

Partiture illustrote nella Parigi di metA Oftoce to: FrancescoMasifii e Jules Da\)id

In the great variety that characterized Parisian musical life during the 19th century, a spe-

cial place was occupiedby romances,French songs intended for entertainment. Many of
the thousands ofeditions published every year were cleverly illustrated to encourage the

vast public ofamateurs to purchase them.

This paper will consider this phenomenon, through study of the collaboration between

the musician Francesco Masini and the artistJules David, in particular as realized in the

A/bum published by Colombier in r842.

Masini (Florence 18o4 - Paris r863) moved to Paris in 183o, where he was called "the Belli

ni of the French song" ("il Bellini della Romance" ). Many of his 4oo compositions of this

kind, preserved in the Bibliothdque Nationale de France, are collected in albums. Masini's

romances were settings ofpoems written by members of Parisian high society (including

many women), aid were performed in the salons, often by the same amateurs to whom

they were dedicated. The albums, embellished by full-page lithographs and bindings

stamped in gold, were usually published at the end of December so that they could be

offered gifts on New Year's Day. The popularity of single compositions was proven

through successive editions in larger formats.

David (Paris 18 o8-1892) is best-known as an illustrator of fashion magazines, but he also

provided pictures for musical scores. This paper, based on the comparative analysis of
text, music and lithographs, will show that David 's images were expressly created in order

to underscore the musical content of Masini's romcnces: from love songs set in neo-Goth-

ic, Baroque or rgth century salon contexts, to pastoral scenes set near limpid waters; from

the laments of thwarted lovers to fervent prayers expressed before the altar of a church,

between domestic walls or at a roadside shrine.

Maria Luisi (Libera Universiti Maria SS. Assunta, Roma,Italy)

La memoria diaristica dell'evento musicale e la sud trasposizione iconografica. 11 riaggio di Anotolio

Demid.off

This paper examines the iconographic-musical account ofthe journey made by Prince Anatole

Demidoffthrough southern Russia and the Crimea in 1837. After returning from the expedi-

tion - undertaken not only for scientific purposes but also to recover a cultural identity that

Demidoffperceived to be partly his own, whose authentic depiction he wanted to reach West-

ern Europe he published the story of his journey in two different forms: his diary (pub-

lished in multiple editions) and a collection ofimages. This particular situation allows for a
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ABSTRACTS: STUDY GROUPS

to its critical receptiol and dissemination in Europe and the Americas. This paper aims to
explore the multifaceted impact ofmodernist representations ofthe guitar on the projec-
tion ofthe instrument in Spain and internationally in the r92os. It will demonstrate how
this visual dimension shaped the aesthetic outlook and repertory ofa number ofemerging
guitarists, and how it repositioned the classical guitar in relation to the ideological con-
struction of Spanish identity.
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IMS Study Group : RIIA -
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Thursday, 5 July, r.oop
Chair: Annibale Cetra4
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*:ri;::"ffHt
found in music a space of oe3l

rccreated their identity rhrq
memory and facilitated tbeh
particular drTlamic: it was hd
for the local elites, who coci
Other musical styles were I
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tions of our session: ( r ) Idd
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Argentina, Uruguay and B.!
the cinema. (4) Cultural ida
opera, in the process of id.ti

Part I: Identity and music fi

Alicia Bernasconi (CEMLI-
Argentina)

Imfiigration and music: Tt-a
consumers. Argentina at t a-
From the 18 5os onwards. i


