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My call for contributions to our study session in Schladming yielded three papers. 
Unfortunately, one of the authors will, in all likelyhood, be unable to come. The other 

two have sent their abstracts and 1 enclose them with this letter. 

Our session will begin Friday, 28 July, 9.30 and last until noon. 1 asked for two slide 
projectors (27:36 mm). 

the tentative schedule will be 

9.30 Voutira: Zur Deutung des Tanzes "Romeika" 
10.00 Vierimaa: Medieval frescoes 
11.00 short break 
11.15 short slide presentations 

You recall that the purpose of the session is to discuss questions of method. To make the 
most of it I suggest that other participants bring one slide (maximum two slides) to the 
session and explain briefly what methodological problems their example poses. These 
presentations should not be longer than five minutes or so; the maln purpose should be to 
instigate discussion on method. 

Everyone who is willing to bring one picture for discussion is kindly asked to tell 
me as soon as possible and indlcate the title and origin of the picture so t hat 1 can 
think about an order of presentation. 

At our last meeting in Orta, one participant regretted that there did not seem to exist 
much literature on questions of method in iconography (in particular iconography of 
non-Western and folklore sources). 1 am presently writing a short article on iconography 
for the New Grove Handbook of Ethnomusicology. 1 will have a few copies to spare and will 
be glad to send to every active participant (i.e. who intends to discuss a picture) a copy 
of the my draft. 

" 

Unfortunately we shall have in my department a change of secretaries with a gap of 
several months. To avoid problems 1 should have your answer by May 22 (the departure 
of my secretary), if possible earlier. The secretary will open your letter and forward it 
to me and send you the Grove-draft. Please address this correspondence to me, by adding 
ICTM to my name: Tilman Seebass (ICTM). 

shall leave Durham on May 18th. My summer addresses are on the verso of this letter. 

hope to see so many participants at our session that the room will be too small! 

Very sincerely yours, 

1 N T ERN A T ION A L C 0 U N C 1 L FOR T R A D 1 T ION A L MUS 1 C 

Study Group for Musical Iconography ---------------- Prof. Tilman Seebass, Chairman 
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Neugriechische Musik aus europa ischer Sicht. Zur Deutung des 

Tanzes "Romeika". 

Von der Mitte des 18. bis zum Ende des 19. Jhs. findet man 

in der europaischen Reiseliteratur tber Griechenland Darstellun­

gen, sowie Werke reisender Kunstler, die einen Tanz mit dem Titel 

"Romeika" wiedergeben. Ein Tanz mit dieser Benennung ist aber in 

der neugriechischen Tradition und Kunst unbekannt. Daraus ergibt 

sich die Frage, ob es diesen Tanz uberhaupt gegeben hat. 

Es handelt Slcn urn eln Beispiel, wo die Kombination von Aus­

kunften aus dem Bereich der Texte, der Bilder und der Musik dazu 

fuhrt, das komplizierte Netz der wechselseitigen Beziehungen 

zwischen Vorbilder in diesen Gattungen zu untersuchen und ihre 

Bedeutung angesichts der hermeneutischen Fragen zu entdecken. 

Zunachst werden die schriftlichen Quellen uberpruft (wann 

der Tanz zum ersten Mal erw�hnt wird, in welchem Zusammenhang er 

zum Altertum steht, usw.). Es folgt eine typologische und ikono­

graphische Untersuchung der Darstellungen, welche die Probleme 

des Entwurfs, der astetischen Einstellung und der Haltung der 

"Europaer" gegenUber der Neugriechen behandelt. Die Moglichkeit 

einer parallelen Auseinandersetzung von musikalischen Transkrip­

tionen dieses Tanzes erlaubt die Auskunfte von Wort und Bild zu 

verifizieren. 

Thessaloniki, Marz �989 
" . 

Alexandra Goulaki-Voutira 

Assistant Professor fur Kunstgeschichte 

der Aristoteles Universitat Thessaloniki 
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!rma V{erimaa. Abstract 

What do Finnish medieval � r escoe s tell us about music? 

some methodological problems in musical iconograohy. 

Mv pacer w i l l deal with methodological problems on a rather 

practical level - what kind o� in�ormation a bout music can one 
get ��om med ie v a l art� by using di�+erent methods. My main 
problem lS wnetner the cainting s re�lect rea l it y cr not. In 
religious art this Q ue s t i on is o� t en difficult to answer� for 
things that no man has ever' seen have been given a form derived 
from visual re ali t y . 

I wi�l "t-�ad" tL-.lO ·Finnish iilediev:?l paintings ft-otn trn-ee 
di�-fen�nt poin"':.:; of vie"'J: fil-stly, "'J ith the eyes of an at-t 
historian� secon�ly� with those o� a musical ic�nologist and 
thirdly using a more semantic met hod . I will try to di stingui sh 

dif-ferent levels of meani ng in the paintings with the helD of 
terms de rive d �rom or i ns p i red by semiotics and the study o� 
1 iter atLwe. 

Iconology has been us e d successfully to anal yse medieval and 
renaissance art. The orinciples and di��iculties of this method 

ha\/e be=n-described--vE�"'-y--{",",el-l-anc:! I-w-i-l-l-� !:)l'"ie-Fly� desc�-ibe therrr;------ --­
The situation iE not the same with � he iconology of music� which 
still wai�� �O� a the�re�ical �tudv o� �ts methods. In thi s 
connec�ion I will set out the method� used by Reinhold 
Hammerstein i n  Mis studies o� medieval music. 

In the stujv c� literature has been develoDEd a hierarchical 
mcd2l �sr the a�a:ysis of the text-structu�e. I will build a 

s imi l ar model �� analyse works o� art. The model - which is still 
under t=veloom��t - can be put into words in �ollowing way: a 

work o� art shc�s how p eoo l e act i n  a �ictional world. The model 
can be more com�lex and contain many dif�erent �ictional worlds 

either in in�er�ction or not. One can also d i scov e r signs o� 

t;-,ini;s th=.t be:'c.;:Q to the "JO:�ld o-f t:-,e -"viewet-II• the soecial l�a\'s 
i� whi=� the wc-k �� art i� connected with a oarticular story or 

:T!E?=52.�e t�:it:� :5 �'_'.�:;:'::,= t�;e !"'::=-.l!TI ·=:·F -tr-.� ��I�t-2.C1:�!-S de!:li=�=d. 
��./ ��·�=-.in�l== ;"'Jill t·e 4:,1."'0 �:!.r::li=�! mEdie\/ol mLl�-als .. liThe 

�===:"l!T::i-:':Ci: ,=,� T:-;: :':'i�-�i� M=.�- .... :II� -f:--�m ·�h= F:--;?nci:c?n l=hL!.;-�h ill 
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