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Minutes of the Introductory leeting of Repertoire International
d'Iconographie Musicale, held in conjunction with the annual

meetings cf the AIFI at the Hochschule fiir Wirtschafts- und Sozial-

wisgsenschaften, St. Gzll, Switzerlend, Thursday, 26 ausust 1971

The session was introduced by Dr. Harald Heckmann (Kassel). In

. . 1] N 1 1,
preparaticn for this session Dr. H_eckmann reported that he had
sought out the term "musical iccncgraphy" in a number of stznderd

reference works. Grove, MGG, Larousse, Apel's iHarvard Jictionary

'yielded not a trace, nor is an entry planned for the supplement

of MGG. Only Riemann (and Sinziy [which is based on Riemann] )
devotes half a column to the subject, and concludes with the
observation, "Die rKatzlogisierung def kuellen zur musikslischen
Ikonographie steht noch in den Anféngen." From this, Dr. Heckmann
observed, one can establish that 1) for music historians in general
iconography is still more or less a "“quantite négligeable," and

2) that the basis for a systematiec survey of the iconographical
sources has yet to be laid. That is why we are here. Dr. Heck-
mann also noted thzt it is appropriste that this meeting'takes
_ place at a congress of music librarians because 1) AIBM and IK3

have lonngorked profitably together on such ppojects as =21ISm

|

and RILM, 2) that librerisns understand the task of documenting
sources, and 3) that it is the profession of the librarizn to
gather sources of information. Pictures, like books, manuscripts,
music and musical instruments, are sources of information.

Dr. Heckmann was followed by Prof. Barry Brook (liew York) who
called attention to previcus abortive attempts at indexing musical
iconogfaphic sources, notably those proposed by Leichtentritt,

Scheurleer and Hess. (Later in the session A. Hyatt King also



called attention to an article written by Barclay Squire in 1931
pointing out

gak¥ingxakkexkizngkw the need for a "comprehensive catalogue of
paintings and drawings of musicians which are scattered in public
and private collections in Europe and ~merica.") Prof. Brook
proposed several possible acronyms for the undertaking, the original

one, RICOM, having been strongly opposed as being too similar to

ICOM. He reported that his visits to a number of Luropean museunms,

ﬂllljf art historians and special collections revealed that very little

-~ is currently begin done with subject indexing or the study of the
subject content of their holdings. There do exist, however,
several mejor methods of iconograpnical classification, notably

the IndeX of “hristian Art at Princeton University and Hans van

de Waal's Icon-Class system. The cataloging of musical iconogrephic
4

materials is many years behind the cataloging of music. It is,

in fact, just about where mitner was when he began his biblio-

graphic work in music. Frof. Brook noted thet this new venture

requires 1) an organized body of source material, 2) a methodologzy

or tested body of Tesearch techniques, 3) schools for the training
of iconorraphers, and 4) relatively inexpensive methocds for the
exchanging of documents. Ideslly, each country should have a
major center where 211 of the information on the sources is

L/gathered (as is done with RISM and RILM), so that this information
can be exchanged between centers or between a center and an

individual scholar. Prof. Zrcok suggzested the following desidersta

for iconographic-bibliogranhic control: 1) that all cataloging

3

be accompanied by a reproduction of the work catalogﬁed, 2)
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¥ ) ‘ .
that all cataloging be designed for future computerization, and 3)
that a711 cataloging use some kind of standardized minimal fiche

so that informetion can be readily exchanged.

Prof. Brook then introduced Frof. Lmanuel winternitz (New York)

ho spoke on "Accumulation and Interpretation of Iconographical

Evidence =-- Verbsl versus Visual Retrieval." Frrof. winternitz
pointed out that musical treatises of the Middle Ages and kenzissance
contain sn abundance of material focusing on tuneoretice. aatters,
but reveal little on the actuzl techniques of performance, grouping
of ensemblas and the like. tHe then discussed six types of prob-
lems likely Bo be encountered by the cataloger of musical icono-
graphical matenials -- cases in wiaich the pdrely visual evidence
is blurred, therefore reqpiring additional interpretation by the

indexer:

1) Pictorial Symmegry. The principle of visual symmetry often

takes precedence ‘over realism in depicting the xumgz number
and/or the construcdtion of instruments.
2) TFseudo-irchzeclosy. “Errors ere likely to result from the

free imitation of Greek or #oman scenes by +dencissance

\

artists. \
%) Allegzorical-symbolic demaﬁﬁ§ often outweiﬁh contemnporary
practice, &s in some depictfgns of the nenzissance lira
da braccio. &\
4) PFalse Ferspective. Different péQts of the seme instrument
are cometimes realized in a combiﬁgtion of two different
perspectives, thus creating the imé%@ of an instrument wiich

never actually existed.



b

5) Copying Yopies. One of the most important sources of error

\\\ in interpreting visual materials, here demonstrated, among

\\\other examnples, by several illustrations of later copies

of the hydraulis from the Utrecht Psalter.

6) The distortion of three-dimensional works of art |when

traﬁsferred to two-dimensionzal media}.
7) Conteﬁt, The context of the musical scene is
to its éhprect interpretation.

Prof, ~internité\$hen posed the question, "Will the
AN .

AN

able, without suffoient training, to pay attention
lems of this kind?" He closed his lecture with two

1) A plea for the accumulation of visual mateprials

often essential

cataloger be
to the prob-
reguests:

in visual

form. "Fo verbalization céQ‘do Jjustice to the concrete, complex,

individual configuretion repkesented in a work of art>...

e

infinite number of subtle lineé\ curves and shapes in painting the¥)

constitute the arms, hands, fingé&g of the player noving his

fingers over the strings of a fiddleu" 2) « plea

AN

for the

systematic training of catalogers in tﬁg\techhioue of interpre-

tation, including some familisrity with ¥he various

styles and

techniques by which the visual arts portray\&he objects in various

\~

periods of history.

C

Prof. Winternitz was followed by Hmefyde éhambure (Pgris), who

presented the first of two discussions of "Froblems

and Classification of Iconographic Materials." 3She
w
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own personal collection of photographs, slides -- even postcards --
of works of art of the thirteenth through fifteenth centuries.
The\gollection has since been expanded to cover the sixteenth
throﬁgh nineteenth centuries as well. It serves a most diverse
clientelé, from school c¢uildren, to scholars, to researchess from
the movies, theater and television. Because of this diversity

the catalogiﬁg must be simple and direct, easily understood with

as little assisfénce as possible from the curator. The basic

fiche or catalog cé;d is printed on white cards and has five

principal entries:

N
Y

1) the artist; N

2) the title or themexﬁin capital letters);

3) the instruments, daﬁﬁsrs, singers, ensembles, etc., rep-

resented; \

AN
4) the location of the work:\ and

? 5
\
5

. A .
5) the origin of the documenty (the name of the photographer,
e A .
museum, etc., from which the\ photozraph was obtzined).
These catalog czrds are then dupliceted so0 that there are enough

of them to file at lezst one in eacﬂ\qf five fichiers:

Ay
1) b. the name of the artist, with cryss-references when the
p artist is in dispute;
%
2) by theme or title (with additional cards for subsidiszry thenes,

if there are any); \\
\
3) by repository; \

s,

4) by instrument, with a separate csrd for each'.instrument or

ensemble represented, 2s well as sepsrate cards for prominent



parts of instruments or other details which are clearly
depicted (bows and types of partbooks, for example); and
5) by the source of the photosraph.
The photograpns themselves (18 x 24) are mounted on cardboard,
with the nsies of the instrumenfs on the margins snd with arrows
pointing from the name of the instrument to the representstion
of the instrumentﬁ. There are as many reproductions of the photo-
v depicted

graph as there are instruments rzgpressrksd in it, as well as
énlargements of prominent and importaﬁg details of instrument
gonstruction. There is a2lso a fichier de recherche, on pink
cards, which indexes the location of reproduttions in books or
catalogs. The collection sttempts a broad coverage of Western
art from the thirteenth through nineteenth centuries, but there
are also areas of specialization, notably French painting, and
especially fourteenth~ and fifteenth-century French frescoes,
cerfain painters (Baschenis, Monari, sStrozzi, the Caravaggiétes),
certain themes (the Five Senses, bancuets, David, Salome's ZLance)

and lute roses.

The second of the two discussions of "Froblems of Cataloging
x,
~ o . s . e . 1\
and Classificaticn of Iconograshic laterials was presented by
Frof. Howard Mayer Brown (Yhicszgo). Prof. 3rown noted that his

book lhusical Iconograshy -- A lanual for Oatalgging fuusicel ~ub-

jects i Western Art Zefore 1800, written with Jozn Lascelle, is

soon to be published by the Harvard Universi*y Fress. PYrof.
Brown pointed out that a musicologist needs to know three kinds

of things about a work of art:
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1) The basic bibliographical information: the name of the
artist who created the work, -the titlé of the work, when and
where it was created, the medium, the size, the present
location, and the books or photo archives in wnich one can
find a reproduction.

2) The subject matter, without which knowledge it is impossible
to evzluate the material prOperiy.

3) The sort of musical information it contains: what instruments
are shown, how large the groups are, for what occasions the
musicians are playing, etc.

In indexing the instruments depicted, rrof. Srown stated that
they have tried to divide Western Luropean instruments into a
few relatively simple families, whether t-is is ahachronistic or

not. Thus a "guitar" is anything that follows certain criteria,

+

n

whether or not the term "guitar" was used in the period in question.
They have also tried tc make the system correspond not so much
to the way instruments were really built as to the way trey look

in pictures.

The Brown-Lascelle sysfem uses 3 central card for each wdrk of
art, plus mahy detailed sub-indexes -- by country, century,
kinds of instruments and ensembles depicted, subject nstter,
letc. In creating the analyticsl categories for the sub-indexes
they have tried to b :ild the catesories Rwxx on broad enouzh lines
to include mrore exsmples than many individuzl researchérs will

need in order that an overly discriminating system not hide more

than it reveals. Frof. srown emphasized that any indexing system



.of this kind should be devised so that some works can be analyzed

incompletely and still fit into it and so that additional informa-
tion can be inserted into the index at any stage. He slso emphasired
that it is absolutely essential that a reproduction accompany

the work sheet or index card for each item.

In the discussion that followed the formal presentations, rrof.

Brook noted that the project has the support of AIBM, IMS and CIKCIH,
and that the presidents of these organizstions have designated

Dr. Heckmann, Mmefyae Chembure and himself to serve as temporary
chairmen. e stressed the importance of not attempting to operate
in a musical vacu% but rather within the framework of the indexing

projects of the nuseum orgenizations and art historians.

Dr. Heckmann observed that if we, as nmusical iconogrephers devise
a system and begin indexing collections of paintings, prints,
photos, etc., we will surely be followed by the thecolosians, the
architects, the snipbuilders ~- each wa=ting to do their own
indéxing as well., ©hould we not try to create - Lrosder organi-
zation with the art historisns and index the material from all
aspects at once? This observation wes seconded by Frof. -“inter-
nitz, wro noted that such indexing would settle from the very
bezinning the aucisl protlem of the context; and from a comuiercisl
point of view the indexing thst would result would appeal to many

more COoOnsumers.



N

9

»

Prof. Ur. #1fred Berner (Berlin) added that working with art

historians and museum experts is very importaht because many works

of art are no longer in their original state and only they can

tell us if the work in guestion has been asltered or restored.

Dri Albert Schug (Cologne) called attention to the fact that

there are already a number ional organizations working

on the documentatjigon.of museum objects: 1in the United otates

the <merican luseum Yomputer Network, in £ngland the Informatipn
Retrieval Group of the lMuseum ASsociation end in Germany the
Arbeitssruppe fir iuseumsdokumentation. These three groups hsve
developed comnon principles of documeq+atlonvhlch they have agreed
to follow, and these principles were to be presented at the

Paris rieetingss of ICCK the following week. In the mesntime,
these principles h:ive been tested for their possibilities for the
compubter documentation of museum ovjects and the luseum of lodern
Art in New York Uity has already computerized an index of its
25,000 obhjects (altiough without a subject approach). Dr. =~chug
observed thet in museun documentation The problem of iconeorephy

is doubtless the wost difficult. sor iconczres-hical purvcses,

however, one micht compare the indexing document to a painting

with a huge background area with an endless number of plots into

which one can brinc information as it beccnes cveilebls, thereby
£illing out the background. Thus it is not necess-ry to co:smence
the indexing of xzrmy every aspect of a work ail at once as long
as provision has beena rdde in advance for 211 of the msteriezl

enuered to be coqoatlblé\wmtn the over-all indexing syste or
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common documentaotion plan. OUne does not begin with a huge guestion-

naire which must be perfectly and completely filled out. Une fills
in what one can and someone else can come in and fill in whatever
he has to add. *hat is important is that from the beginning a
common system must be used in which scholars can work together,

and one must remember that this is not the sort of thing one begins

today and has tomorrow.

BARRY: lrite up De ¥Mink's demonstration.

liinutes of the informel woriing session of RIDIM held at the

Hotel Ekkehard, ct. Gall, Sunday, 29 August 1971

Attending: Prof Barry srook (Kew rork), Se:gio Paganelli'(bologna),
Francois Lesure (Paris), Dr. liorbert B8ker-Heil (Oberh8chstadt),
Brigitte Geiser (Zern), Dr. Tilman Seebass (Zlrich), Dr. Victor
Ravigza (Bern), rrof. Dr. “alter Salmen (Kiel), Dr. Ulemens von
Gleich (+<he Hague), Friedhelm Schulte®Tigges (Darmstadt), Or.

Albert <chug (Cologne), rrof. . “. Janson (iiew York), Dr. Harzld

Heckmann (Kassel), frof. sarry Srook (Y¥ew Yorx), Comtesse H. de

Chambure (Paris), Trof. +menuel .internitz (Xew York), Dr. worzljka
“os (Lacreb), Henri De l.ink (Leiden), EFrof. iiary xasru=sen (~urs”
ham, Tlew Ham:shire), Herta sSchetelich (Leipzig), Dr. Imogen Fellinger
(Berlin--est), MNanna 3chigdt (Copenhasen), Vladinir rédorov
(Psris), liesbeth -einhold (Funich), dr. Irmgsrd Ctto (Lerlin-
Vest), Richard Le pert (3russels), Prof. Howsrd I'. brown (“Yhicago),
Dr. bdmund Sowles (i2lls “hurch, Va.)? Frédéric <ihieck (iieuilly
s/3eine), Barbara Lembert (Soston), Yvette Fedoroff (Psris) and

Jean Jenkins (London).
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The working session was primarily concerned with five broad topics:

11

L .

I. The General trgeniz-tion of RIDIM; II. Visual wvocuments snd

the Txchsnge of Informstion; ITI. Frederick Crsne's Bibliography

of the Iconorrzphy of Husic; IV. A Uhecklist of Iconographical

Sources and Indexes; and V. lLiethods of Indexing. The following

is a summary of the srincipal points discussed for these topics.

I. Orgenizstion. Mmef{de Chambure reported on Thursday that there
was firm opposition to the acronym RICOM from the president of -

ICCH because it was too similar.. At that meeting severel alterna-
tive acronyms were presented. At this meeting two votes were

taken. The first, to plezd our case with ICCH for keeping RICOM,
lost 10-12. The second,E} between what seemed to'be the most populsar
alternatives: RIDIM (Repertoire Internationale d'Iconograghie
Musicale) or IkMI (Internstional Repertory of lusical Iconogranhy/

Internationales Kepertorium der fusikikonographie). RIDIN pre-

vailed 13-8.

During the course of the discussion an organizaticn based on the
following tentative structure evolved, drawnﬁmﬁglmainly from
A

, ’
suggestions by rrof. Brook,amt Dr. Heckmann end M. Fedorov.

1) A conmission mixtegl- an overall pclicy-making group composed

of two or three representatives from each of the spoasoring
groups.
2) Working research groups in each country, with ea¢h country

——

V
responsgble for setting up its own orgsnization. . These

groups would be in charge of gathering the information
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‘ﬁ—_u...-’)
located in their own country. They might also want to establish

spaller groups to consider problems of cataloging, computer-
!izing, etc. The research groups should include art historians,

.museum people, and computer épecialists so that whetever systems
are evolved will be computerizable ard will fit into the frame-
work of general art history documentation.

3) A committee d'honneur made up of museum directors, businessu
people, amateur entnusiasts, etc. who can give advice and
assistance of an extra-musicological nature.

II. Visual Documeats and the =xchange of Information.

[: '“‘Each country should establish a center where the information
gathered can be deposited. oSome large countries like the United
States will probably nced several centers, while some small ones
might want to joinXk together in a regional group (Salmen). ‘<Lhe
national centers would not only collect information but also facili-
taté its exchznge between centers and between a center and an
individusl scholar. The information deposited at the national
centers would lsrgely consist of some sort of indexing document
for each relevant work of art. It was génerally agreed that this
indexing document should be accom@anied by a visual document
(photograph). OCpinion varied as to the desired size and auality
of this visual document. rrof. 2rown suggested thet hich quality
was not necesssry ~- that the photograph should serve simply to
identify the work of art sand its contents. <Ffrof. Janson proposed
that it at least be enlsargeable to 5" x 7?". Dr. Seebass expressed
the hope that the photograph be of publishable quslity and standard-

ized as to price asnd quslity, observing that it is not very helpful
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4o have to correspond with a national center for an informatory
photograph, find that it is unsuitable for publication, and then
have to write agazin to snother photographer or museum and order
another. Prof. Rrown nointed mxE¥out that such quality would be
impossible to realize without holding back the project for years,
and “r. neckmaunn and I'me de Chsmbure called attention to the
copyrisht probl=ms which would be raised by Dr. “eebass's pro-
posal. l!ime de Chanbure also brought up the problem of how to
mount or file the photograph with the indexing document, noting
that photorraphs glued on to index cards mzke them bulky znd g;g?ﬂ

ooy
slways—ecorminmg unglued.

Prof. Trook attempted to summarize the probiem of the visuzal
document and its exchangé?ability as follows: %he visual

document should be uniform, easily exchangeable, 2nd as inexpensive
as voesible. If we wish to set an idesl standerd, then the netional
centers should try to szther their reproductions as &" by 10"

glossy photographs suitable for rébhotographing. after & large

nunber of these Oqotorrsﬁbs have been assembled, the centers snould

ask & filming orgsnizetion tco :%photograph thiese reproductions in

an inexpensive wsy so thet thery could be re-distributed to other

nationsl centers or individusl subscribers. The indexinz materinl

could be chotogre-hed sdjacent to the reproduc+1on, on_sepuTate
/ .
cards, or both. If s scholar needed a publiishsble reproduction

he could write To the relevant national cente cprdv*dod Qaf thev

are empowered to desl with the matter of cooyrlght)\\ Some possi-

bilities for the indexpencive distribution of the visusl document

\
N

are Microfiche, flans vsn de waal's postcard-size documenﬁ\(which
. ‘\
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¥
includes also a brief bibliographical description) or a 5§pm

individusal fiche with 2 cm at the top for bibliographical infor-

mation, wnhich can be filed in a narrow drawer.

ITII. rfrederick Urzne's ZSibliocraphy of the Iconograpny of lusic.

Frederick vrane's A Bibliogranhy of the Iconograpay of lMusic —--

a 4l-page bibliograshy of catalogues, calendars, collections of
prints snd reproductions, illustrated histcries, pictorisl bio-
granchies and studies -- was distributed at this session. It wzs

accompanied by tans ven de Wweaal's A rreliminary List of Icono-

craphic Literature in the rield of lMusic VYommiled from the Files
~ — — ————— f— ———— e — —

——————

of Iconclass -- Prentenkebinet/Kunsthistorisch Institut der

—

Rijksuniversiteit te Leiden. A composite of these bibliogrezhies,

with additions and corrections (to be sent to frof. “rook) will

be fhe first publication of RIDIN. VJr. von “leich requested those
present to make a specisl attempt to find more entries from their

countries of museum exhibit catalogs -- an area in winich the vrane
bibliosranhy seems at present especielly weazk. Lrofs. Salmen and

Brook propnosed that iﬁ the future,thé netional centers or = Zroup

of selected centers take on the responsability of keeping this

bibliography up to date.
IV. A Checklist of Iconograp..ical Sources &nd Indexes.

Frof. Brook proposed that RIDIM prepsare an annotated checiklist



of all extant collections of musical iconograovhical source material
(a preliminary cuestionnaire for this has been designed by lme

de Chambure and Fréderic +hieck), and a checklist of indexes end
collections of reproductions devoted to musical iconography
(incluQ?ing some general photograph collections with subject

indexes).
V. DMethods of Indexing.

Prof. Brook proposed that the indexing of the sources be done by
' TS 0 C
3 . - . M
nmeans of a pre-designed, standardized, computerkxakimizeable
\_/
card. The card wo«ld have space for entering the bssic biblio-
graphical information (artist, title, @Ucation, medium, etc);
space for listing the instruments depicted; and a printed set of
categories for types of setting, musical activity, occasion, per-
formers, etc. (I. B. a general hesding "Occasion" followed by a
short list of the specific occasions most frequently erncountered
by iconograjhers: wedding, funersl, hunt, battle, dance, etc.)
Thus catalogers co.ld .simply cnetk off most of the édesired ianfor-
mation. PBlank spaces wo.ld be provided witnin each category for
entering information not covered by the nrinted lists. <he cerd
cshould be so desisned That cne need enter only =zs 1iuch @s one 1is

sure of end that additional information can easily be inserted

93]

wnhenever 1t is ezcquired. rrof. Prook ~a2ssed out exsriples of
csrd he and Ffrof. =sszsnussen had designed to serve ¢s & voint of

discussion for *the develogment of such a card.
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In the ensuing discuscsion Frof. <rown wsointed out that if one
gives an inexperienced csetaloger fixed categories he will probsbly
be able only to think of the answers he hss been given. Dr.

Schug noted that the american Fuseum “Yomputer lietwork begen with
an- experiment allowing indexers a free choice of terms and gradually
reduced the number of terms to compile s thesaurus of the ones
most used. & number of other experiments in indexing with both
fixed and free categories were proposed, including sending out

two cards, one with many specifie categories printed on it, the

other with cnly the broad headings (i.e. "Occasiod") ard a blank

gpace for the detsils to bYe filled in with whatever terms the
indexer wishes to use (Rasrmussen); free snswers to genersl ques-
tions like, "Where does the musicel activity take place?"fEBrook);
& card with fixed cstegories on one side, free categories on the
other (von Uleich); or 2 card with fixed categorics plus the
statenent, "If the card is too difficult *to fill out, write it

up in your own language using the czrd zs a cuide" (Brook).

f®]

Prof. *“rook noted that the proposed categories were the result of
tabulstions nade mainlﬁ from rrof. késrussen's lsrge index of
iconograshicel mzterials, Prof. :sasmussen was of the ovinion

that probzbly Q0% of the indexing could be dune satisfactorily
usin- g fixed card, but thst there would alwazys be a percentag

of information thzt would not be covered by the printed categories.
ohe also nointed out that scnme sort of organizaticn on the card
(all comments pertaeining to éhe kird of musical activity taxing
place being entered in a pre-determined place on the ®ard, for

exanple) would facilitate the sorting snd eventual computerization



17

of the information. ~frof. Lrook added that a card with a number

of fixed possibilties stabilizes.the answers for this purpose.

Prof. Janson observed that as the card then stood it was impossible
to include anything etnnographical; and Miss Jenkins emphasized the
necessity of integrating ethnographical materizls from the start,

as well as the importance of a uniform and clear definition of

the instruments.

Dr. B8ker-Eeil noted that whatever card was tentatively agreed

upon should be carefully tested by severaliconograshees on a selected
body of materizl. Profs. ©rook and Rasmussen replied that the

card had already been in effect extensively pre-tested but that

it would also be sent out to a number of iconographers for addi-

tional comments and revision.

Frof. Dr. Salmen pointed out that the best of index cards is

of no use if one does not have well-trained experts to use it.

He reported on cataloging exveriments with his students -- not
trained in iconography or organology, but still university students
of musicology. <Lhe rste of error was 30%. Much td high., e
proposed that we seek means in the near future of estarlishing --
in conjunction with art historiens, instrument exnerts and icon-
ographers -- two-week courses in plasces like leiden where we can

trein catalogers to fill out these cerds with a minimum ofmistakes.

Prof. ©ochug emphosized that the project need not actuslly inte-
grate with general museum/art history indexing but only be compa-
tible with it. OC(ne nced ncet erect a super-organization but one
fhould keep to the :rincinle of mutuel exchange of [compnatible J
information. Une must index only what one is sure of. ULuesses
on an index card invslidate it.



